
GREEK COMPOUND ADJECTIVES WITH A VERBAL 
ELEMENT IN TRAGEDY. 

A GENERAL treatment of Greek compounds seems much to be desired. It 
would have to be undertaken by one who had an up-to-date philological 
equipment, to which I cannot lay claim. But rather with the hope of eliciting 
discussion on the subject and learning from others I offer the following 
observations, and in further study of the subject should be grateful to anyone 
who would advise as to the exact statistics that may be desirable over and 
above what I give below. I was led to the subject by a feeling that the 
treatment of many individual compounds by editors was far from satisfactory, 
and that possibly a collection of the material might help to bring out the 
exact meaning of some of the well-known difficulties in the Tragedians. One 
is dealing here with a highly developed and somewhat arbitrary poetic idiom, 
and it may perhaps be impossible, as one must admit from the outset, always 
to make precise the poet's meaning, but it is worth while to make the attempt. 

Homer is full of compound adjectives of the ornate and standing epithet 
type in the main, though of the class represented by 3SovSv'roLt T,qai or 7rcOea 

SaKcpvo7reTr) or 8rLw/rypoL aOrpobai (to take three instances from Aeschylus' 
Supplices) he has hardly any. He has compounds in sufficient number, in 
which the verbal meaning is clear, and a large number have the verb in the 
first place-Trep'7ce'pavvo9, xeEfpwv (the parallels of oXo&opwvo raXaal'pwv, etc., 
show that the second element is to be regarded as substantival), ,Ieve8,oqv, 

8woTtLvetpa. These we must regard as belonging to the most primitive 
stratum, as Sanskrit parallels show. His proper names exhibit the Sanskrit 
categories clearly. Of the Tat-purusha type we have 'Aaorvcva~; of the 
Kama-dharaya type, KatcoiXLos and nearly KaXXL\coKXdv7; of the Bahu-vrihi 
type, XcaXXt\yvvatca. But from the first Greek seems to specialize, for whereas 
the same word may be either KD or BV, and either TP or BV in Sanskrit, 
in Greek this does not seem to be the case, though of course there are 
KaXXl7rave = IcaX7 rraFs in Orestes 964, KaXXi7ro\Xt Rep. 527c. adiycvX/ZL'Ti'L might 
theoretically be KD, a crooked counsellor, but in practice is an epithet of 
Kpovos. Nevertheless it may be of value to look back on these origins in 
treating expressions of tragedy. 

One is surprised to find how few Epic compounds are used by Pindar and 
the Tragedians in comparison with the total number of compounds they 
employ. On a rough calculation there are 96 compound adjectives in the 
Olympian odes. Of these only 14 are found in Homer, Hesiod, and the 
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Hymns. There is one other surprising fact. Only 28 have any definite 
verbal element, and 57 are of the BV type. It is worth while to give the 
actual verbal elements: (I) Initial aXTo7-, a,vat-, Sa,uaao-, Epao--, opat-, bvtyo-, 
tiXrqL- (not counting 4tXo-, which is in no sense verbal). (2) Final in -os, -', 

-joXo?, -/3oaKoC --8oKo%, -cXaTrq, -OaXetoo, -rrero?, -rropOoq, -perT7, -Oopo' ; in 
-TOS, -7va/v7rroz, -8/LaToq, -eXaTo?, -baTo( . The absence of the last type is 

striking in comparison with Aeschylus. The few that call for comment are 
cases, where the possibility of the adjective is created by the substantive 
it qualifies. Thus p't1L0apuaTo? seems in itself impossible, a combination of 
adverb and substantive to make an adjective; but when coupled with 

tLfpr\Xaola, 8[&po? being that part of the aplpa which by its lightness makes 

racing possible, we have, reduced to prosaic form, 'quickly racing cars of light 
construction.' Hot1KlXoqObpl/7y: aoL8 is the 'complicated strain of the lyre,' 
and is really as much a case of transference of the epithet as vEiKo tv';vatxov 

advspiv. 8ecdKaiGyva/L7rrTos only becomes a possible word by combination with 

T7epya, and could not conceivably be used predicatively. One or two of a 
different nature may be added. aiXLepK3? X%pa should not be regarded as 

verbalized; it is 'a land which has a fence (created by) the sea.' 8oXtXrperj/ot 
7ratrpa is doubtless BV, just as much as /LeX(/tpo3ro yT 7y (Eur. fr.), but it seems 
to be of an artificial type, an extension of the simple 'much-rice land,' 
implying' the fatherland (of those who use) long oars.' These observations 
on Pindar's usage can be considerably developed in dealing with the 
Tragedians. 

It was not my object to make a complete list of compound adjectives in 
the Tragedians, so I took a specimen play from each from about the middle of 
their poetic activity, and the result of that was as follows: 

Lines in Play. Total Compounds. Verbal Compounds. 

Prometheus Vinctus... I093 235 25 
Oedipus Rex ... I530 I02 II 
Ion ... ...... 1622 145 25 

It will be seen that the following statistics, which refer to verbal compounds 
only, show a similar relation between the three Tragedians which a treatment 
of all the compounds would bring out. 

An examination of the compounds, in which the verbal element comes 
first (those beginning with tiXo- being omitted as before), shows that they 
borrowed few words from Homer, and were not indebted to each other. 

Aeschylus has i8, Sophocles 14, Euripides 15. They are: A. aet:-, S. a\e:-, 
S. a4uvv-, S. ava:t-, A. aprra~-, E. apxe-, A. a- azepy-, S. cri,-, S. 8ace-, 
E. 8e~t-, A. 8rl:-, S. Eype-, A. eXe-, E. 'ee-, S. vL:^-, E. OeX\L-, A. Kcaltx-, 
S. Xaet-, E. XtLro-, E. Xvat-, S. pLEXXo-, AE. zt~o-, A. /LLao-, A. LrVIor-, S. VIKO-, 
E. oXeat-, ASE. 7ravaL-, A. iretrrt-, A. 7repat-, E. 7rX7a-t-, A. Cpr-, A. pUcr-, 
AE. TEXEaott-, S. Tpuar-, AS. cepe-, A. vi-. The primitive type survives, but 
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the total number is small, and there is little difference between the usage 
of the three Tragedians. Now come the exact figures: 

Dialogue. Chorus. Total. Lines in Play. 

A. AESCHYLUS: 
I. Supplices ... 12 32 44 1073 
2. Persae ... ..... 12 I7 29 I076 
3. Septem ... ... ... 15 28 43 1084 
4. Prometheus . ... 13 I 24 1093 
5. Aganmemnon ... .. 24 39 63 I673 
6. Choephoroe I.. ... 7 25 42 1076 
7. Eumenides ... i6 13 29 I047 

Io9 165 274 8i22 

B. SOPHOCLES: 
I. Oedipucs Rex ... ... 4 7 I 1530 
2. Oedipus Colo;neus ... 6 7 3 1779 
3. Antigone ... ... ... 8 I 18 1353 
4. Ajax ....... . 9 17 26 1420 
5. Electra ...... ... 5 5 Io 15 I 
6. Trachiniae ... ... 5 5 1o 1278 
7. Philoctetes ... ... 7 II I8 I47I 

44 62 io6 Io34I 

C. EURIPIDES: 
I. Cyclops . ...... 3 4 17 709 
2. Alcestis ... ... ... 5 4 9 1163 
3. Medea ... 8 2 o I419 
4. Heraclidae ... ... I 2 3 1055 
5. Hippolytus ... ... 7 5 12 1466 
6. Andromache ... ... I 4 14 1288 
7. Hecuba ... ... .. 7 I I8 1295 
8. Supplices ... ... 6 6 12 1234 
9. Heracles ..... ... 8 13 21 1428 

10. Ion ... ... ... 16 9 25 1622 
I1. Troades .... . .. 5 12 17 I332 
12. Electra ... ... ... 3 7 Io I359 
I3. Iph. Tauy. ....... o0 9 19 1499 
14. Helen .. .. ... 7 I2 19 1692 
I5. Phoenissae ... ... I4 25 39 I766 
16. Orestes ........ 7 12 I9 I693 
I7. Bacchae ... ... ... I4 25 I392 
I8. Iph. Aul. ... ... 7 i6 23 I629 
19. Rhesus ... ... .. 3 13 26 996 

I58 179 337 26037 

The first thing one notices is the large use made of the idiom in Dialogue, 
especially by Euripides. No doubt it is essentially more appropriate to choral 

passages, but it established itself apparently as a definite feature of Tragedy 
as a whole. Aeschylus has roughly i in 30 lines, Sophocles i in 100 lines, 
Euripides I in 77. Only in three plays does Euripides approach to the 

Aeschylean standard, Cyclops, Phoenissae, and Rhesus, if it be his. It did not 
B 



i8 G. C. RICHARDS 

seem advisable to include the fragments in the table, but a study of them 
shows a constant use in those of Aeschylus and Sophocles, and a comparative 
absence in the fragments of Euripides, which are so largely sententious, that 
one does not wonder at the fact. One notes that the poet is often tempted to 

multiply instances in a choral passage, e.g. in the Ajax between lines 2o8 and 

253 there are seven cases, and in the Septerm there are ten instances between 
lines 127 and i8o. If Sophocles uses the idiom more sparingly, his instances 
strike us often as more elaborate bits of poetic experiment than the other two 

usually give us. 
From an examination of all the instances, it appears that it is really 

impossible to distinguish in many cases the active and passive meaning in the 

compound. Not merely are adjectives compounded with e.g. -oopoo, -.3opog, 
-KTOVOS used in both ways, but there is a residuum of cases in which you 
cannot say whether the poet intended an active or a passive meaning, so that 
the rule of Alexandrian scholars as to accentuation becomes meaningless. 
Who shall say whether afvqomopoLt rtat,l (to omit the accent) is more correctly 
translated 'laurel-bearing honours' or 'honours of laurel borne'? Did the 

poet know himself? If avSpoic/rj' is used by Aeschylus as an epithet of 

7reXeKcv, Xoty7os, LoxOo, TvXat, a'ywvlat, it would seem for him to have taken on 
the signification of 'murderous,' though it does not follow that he gave a 
transitive sense to KdCvWo. In particular I would contest the usually accepted 
view-that a word ending in -Tro must have a passive sense. Thus, for 

instance, Mr. Prickard, on P.V. o19 vapO'qrco7rX7'pwrov 7rvpos 7r71yrv, says: 
'According to analogy it should mean 'filled with reeds,' the form being 

passive. But Aeschylus uses such compounds with much freedom. The 

passive sense seems to be always present, but sometimes has to be reached 

circuitously. Thus vap0)Ko7rXropworov is equivalent to ov (0ov 7rvpbi) 7TrX jpO90 

po vap0ff.' Is this tenable? Against it are the following points. All three 

Tragedians use compounds with -pvros: Aeschylus, atioppvroLc X\e4e (Sisyphus 
fr.); Sophocles, 7yovas Xpvaopvrov( (O.C. 950) and rrT)ya vcoppvrovu (El. 894); 
Euripides, Xatuoppvrov acr0ayia (Hel. 355) and pavtaiv a[l'roppivrovt (I.A. I515). 

If Aeschylus has 0bovov at'uaroo-Tay70 (Ag. I307), he has also in a similar sense 

SatcpvaauTaK'Tov peos (P.V. 400) (cf. Eur. Cycl. 898 rTvptLrTdeT TrerTPpa). Can 

Euripides' oa06aX/oTicYKrT 7rXh/LLpvpiS (Alc. 184) be anything but active? Are 
not Cpa'TOS Kap8to877KcTov (Ag. I470) KOr'TaVWV av8poSaltKTov (Cho. 860) and 
aV8poSiL8KTov KICOTro (Myr1m. fr.) equally clear cases? Probably airTs r-avCaXwrov 

(Ag. 361) is an experiment by false analogy, and the same may be said of 

veO6K/.cl'TOV EKOKpOV (Rhes. 887). At least everyone must admit that a0fPpo6fpwTov 

opryavov (a periphrasis for 7Trtov, Soph. fr. 454 Pearson) is a clear case. 

Having thus premised that, if I am right, nearly all the verbal terminations 
can be used in an active or a passive sense, let me attempt to classify the 
instances under the following heads, though often an instance will fall under 
more than one head: 

I. Transference of Epithet.-(a) Simtple; active TO~OVXK(C X)uzavt (Pers. 55), 
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aOXov ovpavoa-TeEyr (Aesch. fr. 312), do/tof(ayovs 6a?ra9 (Eur. fr. 475), rv/i3ox6a 

XeLpo/xaTa (Sept. 1625), and probably T,arepo JtvOovoYsovc e7r7,rd? (Supp. 539), 
XeipOTOVOV9 XtLTa (Sept. 172); passive, capadro/oLO Ep/iua veavtwv (Tro. 564) for 

K/apaToMUiov, (IpTLrpEcE?l 3lXaat (Sept. 350), /IoSpowrrov vo,citwv (Sept. 333). 
(b) Complex, v0eo8/11Tre yd/jol (Med. 1366), XaLq0or70p7' X77 (Eur. fr. 122), 

vKTrt7rXa?yKTWv KEXvEUVIdT' (Cho. 751); the baby cries, but the nurse walks him 
about in her arms (on the other hand, vvKt7TrXay/c7ro 7rtOVOs Ag. 330 and 

vvKT'7rTXayKTa 8etliara Cho. 524 are cases of simple transference). This seems 
sometimes to involve an artificial shuffling of the elements. If 7raXva 

Kovpo36opW (Ag. 1513) is not corrupt, it must be that 'a bloody eating of 
children' is inverted, and in any case it is a mistake to try and classify 
Kovpo3opoS as either active or passive. aTrrepa~t /Tc7VoCKXCo-rot (Ant. 347) 
means 'the woven meshes of the net.' This last instance falls also under 

heading 2. 
2. Redundancy.-Such expressions as evrnper7oL rXt-ra (O.C. 716), 3bio 

t.aKpaliov (O.T. 5I8), XO7yo KacKgOpov~ (Ai. 318), evirat 7y0vo0 (I.T. 1234), 

eTrXEetL XeFpe9 (Hipp. 200), E7rxULa~evuievq' TpoXOZo-tv (Ant. 251), illustrate this 

type. Thus we have ad-7rvveKov TriXtv (Eum. 915), Xai[XarL Xet/Lovorvrr, 
(Slpp. 34), oivoXvrov rw'&aTos (Phil. 715: 7r&iua is the genus, otvot the species): 
so 7rr opuaTo? vp77X0ov (Eur. fr. 884), KcpvatLoL V38pOX'V7oi (Cycl. 68). In the 

unique expression KapaTo/6otV XMXLaTF (Soph. El. 52), where KapadrojLos really 

ought not to mean ' cut from the head,' but 'beheaded,' is it possible that caipa 
is the whole, and XXetab 'ornamental locks' the part, and so it falls under this 
class? Soph. Electra I56 7rTXo0ro Xpav4oavrov is 'wealth of gold displayed.' 
In the figure of which axaXKco? a'Tori8ov is a type there is the same combination 
of genus and species. 

3. Brachylogy.-As o:vurXi-^ya? 7yoov (Soph. fr. 523) seems to mean 

'wailing of women who deal fierce blows,' so XtX-rv7ra /3cpr} (Pers. 945) seems 
to mean 'griefs for sea-tossed (corpses).' If c/tXoOvrTov opyiOwv means 'rites 

paid by willing worshippers,' it is of the same kind. It seems very unnatural 
to take -pvadvwop (Phil. 208) in any but an active sense. Can 'an exhausting 
cry' be a sort of brachylogy for 'the cry of an exhausting malady'? 
OaTOO/v6O' eX7rr? (Phil. I09I) 'food-providing hope'=hope that food will be 

provided. If aro6vov I3apv/3pocra (Phil. 695) go together, the expression is of 
this kind. I may add here [7r7roxLav XeLI&Jva (Ai. I43), about which there is 

unnecessary difficulty. It seems to me quite poetical to say that 'a meadow 
is wild with horses,' and quite unnecessary to analyze it into e+' o0 ';Tro, 

/Lalvovrat. 

4. Comtparison.-Homer's po8o8ia/KvXos 'Ho;' is the type of this; the 
streaks of light in the dawn are like rosy-fingers (cf. Soph. Xpvoaavy? KEcpSKco'). 
Thus we have rrr7ro/3ti,ooa'v KaC?jXot (Aesch. Supp. 284), Oovvatc KcevrpooaX?r)-ta- 

(Aesch. Supp. 563), KcvuaroayeF ad'ra (O.C. 1243). The Aeschylean instances 
are simpler; the Sophoclean is a compressed simile. 

5. Inversion of the Prosaic Order.-This may account for some of those 



phrases in which the adjective is usually translated as if it were equivalent to a 
noun and passive participle in the genitive. Some of these have already been 
dealt with under ? 2, but in these highly artificial phrases it is inevitable that 
there may be more than one factor in their construction. Prose would say 
'linen torn to tatters,' but Aeschylus has Xwvc/00opot XaKL'&q, where XaKc18e9 

cannot mean 'rendings,' as o-T-oXp~ol is in apposition. Euripides has I3opi 
JOpco7 oICT P9w (CYcl. I27), the prose form of which is 'men killed for food.' 

The epithet j3OV'6VTzOT is found with E'o-Tta, e'o-Xadpa, n'ov' qpAap, and Trt', and I 
hardly think it possible to decide whether the poets were conscious of a 
distinction of active and passive in these various instances. On the other 
hand Dr. Verrall is probably right in regarding JpeG,a'To& alyc7n' (Eum. 9I4), 
with which goes Jpel4,aToC 4,c'VO& (Eur. Sutpp. 603), as probably active ; for 
apel4OaToV Xipa (Aesch. fr. I47) is so exactly like TO~OVXK@ Xq'aTt, and seems 
to be a case of simple transference. In view of the frequency of a1pa = c/xvol; 
in Greek Tragedy (Soph. fr- 799 actually has aT1pUa OV1Y'Yez6 CTrEt'vaT for ' having 
committed the mnurder of a kinsman '), Elmsley is perhaps right in regarding 
most of the -KTOY09 compounds as active, e.g. a~t'aToT pI7TOCTOVOV (Orest. i649) 
'matricidal murder.' The more primitive (BV) type is illustrated by ,.LaTpo- 
4, vov &Ua, (Estn. 268) 'mother-murder woe.' 

6. J2Lxtaposition.-This class is very dubious, but it stands or falls with the 
Sophoclean group of epithets, in which Jebb holds this explanation, &KpaTeZT 

X6y-Xat (Anzt. I46) =cU'o Kca' KcpaToiaac~, 7VKVO'rTepoL a'06'veq = 7,roXXa~' Ka't 
7rTrepooao-at, olO~Jo%~oo? &SLeToXO%? CKaTO,Lt7rOV9 (though his note on this last is 
inconsistent with itself). There is a group in -4,opoT which may have this 
meaning. Nothing will induce me to believe that 8acbvq,06povT KXio5vaq (Ion 422) 
means 'branches of olive with laurel on them.' It seems to mean 'branches 
of laurel carried.' In Soph. fr. ii 7rap8aX 'popov &,Epoc; seems to be a ' leopard- 
skin worn.' In Bacch. I02 9Op6-po'T,OOV alpav is translated ' beast-fed prey,' but 
I cannot imagine what that means. Either Elmsley is right in reading 
Ovpcao4x'pot Matva&,?, or Mr. Morice's conjecture Onqp~4opov adypav 'a prey of 
beasts, i.e. snakes, worn,' should be adopted. Soph. fr. 89 is difficult: KepaecfxS- 
POV9 a`T6p0vyryaT may be 'tynes of horn worn' by the reindeer, as it seems 
unnatural to transfer the epithet of the reindeer to the antlers. 

7. Progressive Verbalizationt.-T his is well illustrated by XpVOoKOXXOT 

Xpvoo0K6XXqToT. ThUS KcOZXa XPv-o'KoXXa (Soph. fr. 378) is 'gold-glue incrusta- 
tions,' i.e. incrustations in which gold is glued on, and KCO'7irrp XPVEO'IOKOX'XOV 
(Eur. fr. 590) is a 'gold-glue haft.' But we also find XpuG-OKoXX'TotT cSt4,poLT 
(Phoeni. 2), XpvO-OKOXX 'ToLI; T67TO19 (Rlzes. 305), 'WOK "XXn7TOn pV (Soph. 
Ichsn. 366) a 'hide-glued thing,' i.e. a thing made of glued hides, where 
pPVoKOXXOV would have done just as well. Euripides haS KcaXXt'rvp7ov aaTVl 

(Bacch. 1202) and Ka?,XX7rvpyWTOVT 7r')TOv;L (Bacch. 19), and Hesychius has the 
gloss &.voaavXog . 8vcra0UO`TOTo. In constructing these -TrOT compounds, it really 
did not signify whether there was a verb like KcOX'Xa'o in use or not. Aeschylus 
(fr. i i8) has 7rrteaOIOKWV 'Tc 7ruvp4' and this is probably only ' a fire made (-Tov) 
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with pitch and pine-cones.' Exactly the same tendency is to be observed in 

English, e.g. ' barefoot,' ' barefooted.' 
8. Weakening of Verbal Element.-As many older editors have observed, 

the verbal idea seems often to disappear in the compound. Thus 7raXatlqbaTOI 
wrpovola (Trach. 828) seems only a more grandiose word for 7raXatl. The same 

may be said about endings in -rpm (aYXrpqP Soph. fr. 7, Trv/,3jpet OaX4aLT 
Ant. 947=simply 'sepulchral'), -avXo%, -vo,uos, -yevr?, -Wropos, -eXaTro (cf. 
Ion I306, where it is difficult to believe that 0erXarTovv 'pa9 could mean 'the 
seat to which you have been driven by the god.' Ion would not say so !), and 
-8,uao70, e.g. in Pindar (01. 3. ii Oeofa'arov XPEOa Istwhm. 5. 15 OeoS/LaTOv 

cperda). 
If this humble attempt to deal with a very difficult subject, on which 

I cannot possibly hope to have hit the mark in everything I have said, succeeds 
in eliciting a treatment of it by more competent hands, my object in writing 
will have been entirely attained. 

G. C. RICHARDS. 

A SPURIOUS MIME FRAGMENT (XXI. RIBB.). 

ON p. 382 of his third edition of the Comici Romlani Ribbeck assigns the number 
xxi. to a fragment consisting of a single word, ingluuiae, a word which he has 
extracted from Goetz' Corpus Glossariorum Latinorumn: 'Gloss. Amplon. C.G.L. 
V. 367 G. " in mimo ingluuiae, quod tantum ad mimarios et mimographos pertinet." ' 
This is what is variously called the First Amplonian or First Erfurt Glossary and 
is identical with the older and more accurate lpinal Glossary. Goetz in his 
apparatus has printed the tpinal variants, a fact overlooked by Ribbeck: ingliwae 
and tamen (Ampl. I. has the symbol tin). Both variants are right. We have here 
not the Latin word ingluuies (-ia) but the two Anglo-Saxon words in gliwac ' in a play'; 
and the following sentence is apparently a torso from a scholium on the Mime. The 
Corpus College MS. containing a cognate glossary to this one was so faithfully 
reproduced in Dr. Hessels' apograph (Cambridge, I890) that it was excluded by 
Goetz from the volumes of the C.G.L. and from the index to these volumes, the 
Thes. Gloss. It was therefore ignored by Ribbeck, as it has been unfortunately over- 
looked by various foreign publications (e.g. by the great Latin Thesaurus often). 
The Corpus College MS. has merely In mimo : in gliowe (omitting the torso). 

This part of these glossaries contains a batch of Orosius glosses, and in fmimo 
comes from Orosius' story of Augustus (Hist. 6, 22, 4): 'nam cum eodem spectante 
ludos pronuntiatum esset in mimo "O dominum aequum et bonum,"' etc. So 
Ribbeck's fragment is a phantom. 

W. M. LINDSAY. 
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looked by various foreign publications (e.g. by the great Latin Thesaurus often). 
The Corpus College MS. has merely In mimo : in gliowe (omitting the torso). 

This part of these glossaries contains a batch of Orosius glosses, and in fmimo 
comes from Orosius' story of Augustus (Hist. 6, 22, 4): 'nam cum eodem spectante 
ludos pronuntiatum esset in mimo "O dominum aequum et bonum,"' etc. So 
Ribbeck's fragment is a phantom. 

W. M. LINDSAY. 
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