GREEK COMPOUND ADJECTIVES WITH A VERBAL
ELEMENT IN TRAGEDY.

A GENERAL treatment of Greek compounds seems much to be desired. It
would have to be undertaken by one who had an up-to-date philological
equipment, to which I cannot lay claim. But rather with the hope of eliciting
discussion on the subject and learning from others I offer the following
observations, and in further study of the subject should be grateful to anyone
who would advise as to the exact statistics that may be desirable over and
above what I give below. I was led to the subject by a feeling that the
treatment of many individual compounds by editors was far from satisfactory,
and that possibly a collection of the material might help to bring out the
exact meaning of some of the well-known difficulties in the Tragedians. One
is dealing here with a highly developed and somewhat arbitrary poetic idiom,
and it may perhaps be impossible, as one must admit from the outset, always
to make precise the poet’s meaning, but it is worth while to make the attempt.

Homer is full of compound adjectives of the ornate and standing epithet
type in the main, though of the class represented by Botfutor Tipal or mdfea
Saxpvomersi or Smumydpor arpodai (to take three instances from Aeschylus’
Supplices) he has hardly any. He has compounds in sufficient number, in
which the verbal meaning is clear, and a large number have the verb in the
first place—repmiképavvos, éxéppwr (the parallels of dhooppwr Taasidpwy, etc.,
show that the second element is to be regarded as substantival), pevedijios,
Bwtiaveipa. These we must regard as belonging to the most primitive
stratum, as Sanskrit parallels show. His proper names exhibit the Sanskrit
categories clearly. Of the Tat-purusha type we have ’Aotvdvaf; of the
Kama-dharaya type, Kakoihios and nearly KaA\ikordvn; of the Bahu-vrihi
type, kaA\uydvaika. But from the first Greek seems to specialize, for whereas
the same word may be either KD or BV, and either TP or BV in Sanskrit,
in Greek this does not seem to be the case, though of course there are
kad\imass = kaks wals in Orestes 964, kaAhimohes Rep. 527C.  dyxvAdunTis might
theoretically be KD, a crooked counsellor, but in practice is an epithet of
Kpovos. Nevertheless it may be of value to look back on these origins in
treating expressions of tragedy.

One is surprised to find how few Epic compounds are used by Pindar and
the Tragedians in comparison with the total number of compounds they
employ. On a rough calculation there are 96 compound adjectives in the
Olympian odes. Of these only 14 are found in Homer, Hesiod, and the
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Hymns. There is one other surprising fact. Only 28 have any definite
verbal element, and 57 are of the BV type. It is worth while to give the
actual verbal elements : (1) Initial @\ero-, dvai-, Sapaci-, épaai-, dpat-, piryo-,
¢:Anoi- (not counting ¢eho-, which is in no sense verbal). (z) Final in -os, -5s,
-BoXos, -Bogkos, -Sokos, -ehatrs, -Bakuios, -metns, -mopbos, -pemwns, -popos ; in
-T05, -yvapwTos, -duatos, -ehatos, -patos. The absence of the last type is
striking in comparison with Aeschylus. The few that call for comment are
cases, where the possibility of the adjective is created by the substantive
it qualifies. Thus piuddpparos seems in itself impossible, a combination of
adverb and substantive to make an adjective; but when coupled with
Suppyraaia, Sippos being that part of the dpua which by its lightness makes
racing possible, we have, reduced to prosaic form, ¢ quickly racing cars of light
construction.’” TlowcihoddpuiyE dodsy is the ‘complicated strain of the lyre,’
and is really as much a case of transference of the epithet as veixos Evvarpov
Gvdpév. Swdexdyvapmros only becomes a possible word by combination with
7épua, and could not conceivably be used predicatively. One or two of a
different nature may be added. d\wepkns ydpa should not be regarded as
verbalized ; it is ‘a land which has a fence (created by) the sea.” SoAuyrjpeTpnos
mdrpa is doubtless BV, just as much as uexduBporos v (Eur. fr.), but it seems
to be of an artificial type, an extension of the simple ‘much-rice land,’
implying ¢ the fatherland (of those who use) long oars.’ These observations
on Pindar’s usage can be considerably developed in dealing with the
Tragedians.

It was not my object to make a complete list of compound adjectives in
the Tragedians, so I took a specimen play from each from about the middle of
their poetic activity, and the result of that was as follows :

.Lines in Play. Total Compounds. Verbal Compounds.
Prometheus Vinctus ... 1093 235 25
Ocedipus Rex e 1530 102 11
Ion ... 1622 145 25

It will be seen that the following statistics, which refer to verbal compounds
only, show a similar relation between the three Tragedians which a treatment
of all the compounds would bring out.

An examination of the compounds, in which the verbal element comes
first (those beginning with ¢ilo- being omitted as before), shows that they
borrowed few words from Homer, and were not indebted to each other.
Aeschylus has 18, Sophocles 14, Euripides 15. They are: A. aefi-, S. d\ef-,
S. dpwv-, S. avaki-, A. dpmaf-, E. dpxe-, A. d&- oTepy-, S. dmiu-, S. Saxe-,
E. 8eti-, A. Snfi-, S. éype-, A. éne-, E. éxe-, S. GevEi-, E. Berti-, A. vapri-,
S. Aabi-, E. Mmro-, E. Avai-, S. pedro-, AE. wifo-, A. poo-, A. pryai-, S. viko-,
E. o\est-, ASE. maver-, A. mewat-, A. wepot-, E. mAno-, A, puf-, A. puot-,
AE. Te\eaai-, S. Tpua-, AS. depe-, A, pvfi-. The primitive type survives, but
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the total number is small, and there is little difference between the usage

of the three Tragedians.

Now come the exact figures:

Dialogue. Chorus. Total. Lines in Play.

A. AEsCHYLUS:
1. Supplices 12 32 44 1073
2. Persae 12 17 29 1076
3. Septem 15 28 43 1084
4. Prometheus 13 11 24 1093
5. Agamemnon 24 39 63 1673
6. Choephoyoe 17 25 42 1076
7. Eumenides 16 13 29 1047
109 165 274 8122

B. SopHocLES :
1. Oedipus Rex ... 4 7 11 1530
2. Oedipus Coloiteus 6 7 13 1779
3. Antigone ... 8 10 18 1353
4. Ajas 9 17 26 1420
5. Electra 5 5 10 1510
6. Trachiniae 5 5 10 1278
7. Philoctetes 7 11 18 1471
44 62 106 10341

C. EurIpPIDES:
1. Cyclogs ... 13 4 17 709
2. Alcestss ... 5 4 9 1163
3. Medea ... 8 2 10 1419
4. Hevaclidae 1 2 3 1055
5. Hippolytus 7 5 12 1466
6. Andvomache 10 4 14 1288
7. Hecuba ... 7 11 18 1295
8. Supplices 6 6 12 1234
9. Heyacles ... 8 13 21 1428
10. Jon 16 9 25 1622
11. Troades ... 5 12 17 1332
12. Electva ... 3 7 10 1359
13. Iph. Tauy. 10 9 19 1499
14. Helen 7 12 19 1692
15. Phoenissae 14 25 39 1766
16. Ovestes 7 12 19 1693
17. Bacchae ... 11 14 25 1392
18. Iph. Aul. 7 16 23 1629
19. Rhesus 13 13 26 996
158 179 337 26037

The first thing one notices is the large use made of the idiom in Dialogue,
No doubt it is essentially more appropriate to choral
passages, but it established itself apparently as a definite feature of Tragedy

especially by Euripides.

as a whole.

Aeschylus has roughly 1 in 30 lines, Sophocles 1 in 100 lines,

Euripides 1 in 77. Only in three plays does Euripides approach to the

Aeschylean standard, Cyclops, Phoenissae, and Rhesus, if it be his.

It did not
B
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seem advisable to include the fragments in the table, but a study of them
shows a constant use in those of Aeschylus and Sophocles, and a comparative
absence in the fragments of Euripides, which are so largely sententious, that
one does not wonder at the fact. One notes that the poet is often tempted to
multiply instances in a choral passage, e.g. in the Ajax between lines 208 and
253 there are seven cases, and in the Sepfem there are ten instances between
lines 127 and 180. If Sophocles uses the idiom more sparingly, his instances
strike us often as more elaborate bits of poetic experiment than the other two
usually give us.

From an examination of all the instances, it appears that it is really
impossible to distinguish in many cases the active and passive meaning in the
compound. Not merely are adjectives compounded with e.g. -¢opos, -Bopos,
-ktovos used in both ways, but there is a residuum of cases in which you
cannot say whether the poet intended an active or a passive meaning, so that
the rule of Alexandrian scholars as to accentuation becomes meaningless.
Who shall say whether Sadvndopor Tepai (to omit the accent) is more correctly
translated ‘laurel-bearing honours’ or ‘honours of laurel borne’? Did the
poet know himself? If dvpoxurs is used by Aeschylus as an epithet of
wéhervs, Novyds, péxbot, Tiyar, dywviar, it would seem for him to have taken on
the signification of ¢ murderous,” though it does not follow that he gave a
transitive sense to xdurw. In particular I would contest the usually accepted
view—that a word ending in -7os must have a passive sense. Thus, for
instance, Mr. Prickard, on P.V. 109 vapOnkomhijpwtor mupds mnyiv, says:
¢ According to analogy it should mean °‘filled with reeds,” the form being
passive. But Aeschylus uses such compounds with much freedom. The
passive sense seems to be always present, but sometimes has to be reached
circuitously. Thus vapOnkomiipwTor is equivalent to od (Tod wvpos) éminpwln
6 vapbnE.” Is this tenable? Against it are the following points. All three
Tragedians use compounds with -puros: Aeschylus, aiudppuror préBes (Sisyphus
fr.) ; Sophocles, yovas ypvaopiTous (0.C. 950) and wnyas veoppiTous (El. 894) ;
Euripides, Matpoppirov apayis (Hel. 355) and paviow aipatoppvrors (I.4. 1515).
If Aeschylus has ¢évov alpatosTtayi (Ag. 1307), he has also in a similar sense
daxpvaicTaxtor péos (P.V. 400) (cf. Eur. Cycl. 898 mupiordere mérpa). Can
Euripides’ épfarporéyrre minuuvpide (Alc. 184) be anything but active? Are
not xpdros kapduodnetov (Ag. 1470) romdvwy dvdpodaiktwy (Cho. 860) and
avdpoddixTov kémov (Myrm. fr.) equally clear cases? Probably drys ravdiwrov
(Ag. 361) is an experiment by false analogy, and the same may be said of
vebrunTov vexpov (Rhes. 887). At least everyone must admit that d6npéBpwrov
dpyavov (a periphrasis for mrdov, Soph. fr. 454 Pearson) is a clear case.
Having thus premised that, if I am right, nearly all the verbal terminations
can be used in an active or a passive sense, let me attempt to classify the
instances under the following heads, though often an instance will fall under
more than one head:

1. Transference of Epithet.—(a) Simple; active Tofovhud AMjuate (Pers. 55),
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abrov odpavoaTeys (Aesch. fr. 312), duoddyovs Sairas (Eur. fr. 475), TuuBoxda
xepopata (Sept. 1625), and probably patépos avfovépovs érwmds (Supp. 539),
xetpotovovs Mtds (Sept. 172); passive, xapdrouos épnuia veavidv (Tro. 564) for
kapaTopwy, apritpedels Bhayal (Sept. 350), opodpémwy vouluwy (Sept. 333).
(b) Complex, veodufites ydupor (Med. 1366), Aawporéunt’ dyn (Eur. fr. 122),
vukTemAdykTwy kehevpatwy (Cho. 751); the baby cries, but the nurse walks him
about in her arms (on the other hand, vverimhaykros mwévos Ag. 330 and
vurtimhaykta Seipara Cho. 524 are cases of simple transference). This seems
sometimes to involve an artificial shuffling of the elements. If wdyva
koupofopw (Ag. 1513) is not corrupt, it must be that ‘a bloody eating of
children’ is inverted, and in any case it is a mistake to try and classify
rovpoBopos as either active or passive. omeipar SikTuékAwoTor (Ant. 347)
means ‘the woven meshes of the net.’ This last instance falls also under
heading 2.

2. Redundancy.—Such expressions as edrperpos mhdra (0.C. 716), Blos
parpaiwy (O.T. 518), Moyos rardbpovs (Ai. 318), ebmais vovos (I.T. 1234),
edmijxes xeipes (Hipp. 200), émnuafevuévn Tpoyolow (Ant. 251), illustrate this
type. Thus we have dorivcor wodw (Eum. 915), Nailam xepwvorime
(Supp. 34), olvoxirov wduatos (Phil. 715 : wdua is the genus, olvos the species):
so mapatos U8pyydov (Eur. fr. 884), wpijvaiot vdpoxiros (Cycl. 68). In the
unique expression xapatéuors x\idais (Soph. El 52), where kapdrouos really
ought not to mean * cut from the head,’ but ¢ beheaded,’ is it possible that kdpa
is the whole, and yA«bat ‘ ornamental locks * the part, and so it falls under this
class? Soph. Electra 156 mhobrov xpavépavTov is ‘ wealth of gold displayed.’
In the figure of which dyatros domidwy is a type there is the same combination
of genus and species.

3. Brachylogy.—As oEvmhiyyas vyoovs (Soph. fr. 523) seems to mean
‘wailing of women who deal fierce blows,’ so d\irvma Bdpy (Pers. 9435) seems
to mean ‘griefs for sea-tossed (corpses).” If ¢pihofiTwr dpyiwy means ‘rites
paid by willing worshippers,’ it is of the same kind. It seems very unnatural
to take Tpvodvwp (Phil. 208) in any but an active sense. Can ‘an exhausting
cry’ be a sort of brachylogy for ‘the cry of an exhausting malady’?
cuTovépos émis (Phil. 1091) *food-providing hope’=hope that food will be
provided. If orévor BapvBodTa (Phil. 695) go together, the expression is of
this kind. I may add here (wmouav) Aewdva (Ai. 143), about which there is
unnecessary difficulty. It seems to me quite poctical to say that ‘a meadow
is wild with horses,’ and quite unnecessary to analyze it into é¢’ & oi immoe
paivovrat.

4. Comparison.—Homer’s podobaxTtvros "Hs is the type of this; the
streaks of light in the dawn are like rosy-fingers (cf. Soph. ypvoavysys kpdros).
Thus we have irmoBduoow kauihows (Aesch. Supp. 284), é8vvais revTpodahitiat
(Aesch. Supp. 563), kvuatoayels drar (O.C. 1243). The Aeschylean instances
are simpler ; the Sophoclean is a compressed simile.

5. Inversion of the Prosaic Order.—This may account for some of those
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phrases in which the adjective is usually translated as if it were equivalent to a
noun and passive participle in the genitive. Some of these have already been
dealt with under § 2, but in these highly artificial phrases it is inevitable that
there may be more than one factor in their construction. Prose would say
‘linen torn to tatters,’ but Aeschylus has Awépfopor Aaxides, where Aaxides
cannot mean ‘rendings,” as oToApoi is in apposition. Euripides has Bopa
avbpwmorTive (Cycl. 127), the prose form of which is ‘men killed for food.’
The epithet Bodfuros is found with éoria, éoxdpa, 18ovi, fuap, and Teud, and I
hardly think it possible to decide whether the poets were conscious of a
distinction of active and passive in these various instances. On the other
hand Dr. Verrall is probably right in regarding dpeipdror aydves (Eum. g14),
with which goes dpeiparor ¢évor (Eur. Supp. 603), as probably active; for
dpeipaTov Ajua (Aesch. fr. 147) is so exactly like TofovAkd Aijuar:, and seems
to be a case of simple transference. In view of the frequency of alua = ¢évos
in Greek Tragedy (Soph. fr. 799 actually has alua cvyyevés kreivas for ¢ having
committed the murder of a kinsman’), Elmsley is perhaps right in regarding
most of the -kTovos compounds as active, e.g. alpatos uyrporTovov (Orest. 1649)
‘ matricidal murder.’” The more primitive (BV) type is illustrated by patpo-
povov 8vas (Eum. 268) ¢ mother-murder woe.’

6. Juxtaposition.—This class is very dubious, but it stands or falls with the
Sophoclean group of epithets, in which Jebb holds this explanation, Sixpatets
Aoyxar (Ant. 146)=8Vo «xal «kparoboatr, TukvomTepor dndoves=morral® kal
wrepodoaar, oidfwvos, SioTolos, ékardumovs (though his note on this last is
inconsistent with itself). There is a group in -¢opos which may have this
meaning. Nothing will induce me to believe that Sa¢vnddpovs khdvas (Ton 422)
means ¢ branches of olive with laurel on them.” It seems to mean ¢ branches
of laurel carried.” In Soph. fr. 1T wapdatsjpopor Sépos seems to be a ¢ leopard-
skin worn.” In Bacch. 102 Onpérpodov dypav is translated  beast-fed prey,’ but
I cannot imagine what that means. Either Elmsley is right in reading
Bupoopipor Maivades, or Mr. Morice’s conjecture Onpédopov dypav ‘a prey of
beasts, i.e. snakes, worn,’ should be adopted. Soph. fr. 8¢ is difficult : xepacds-
povs aTépbuyyas may be ‘tynes of horn worn’ by the reindeer, as it seems
unnatural to transfer the epithet of the reindeer to the antlers.

7. Progressive Verbalization.—This is well illustrated by xpvodkorros
xpvaokdAigros. Thus xoila ypvadcorra (Soph. fr. 378) is ‘gold-glue incrusta-
tions,’ i.e. incrustations in which gold is glued on, and xémw ypvaéxorrov
(Eur. fr. 590) is a ‘gold-glue haft.’ But we also find ypvooxoAMjrois Sigppois
(Phoen. 2), xpvookoNNijrors TUmois (Rhes. 305), pwordA\grov xpiua (Soph.
Ichn. 366) a ‘hide-glued thing,’ i.e. a thing made of glued hides, where
pwékodror would have done just as well. Euripides has xaAAimvpyor doTv
(Bacch. 1202) and xaANewvpydrovs mokes (Bacch. 19), and Hesychius has the
gloss 8Yoavhos+ dvcadioros. In constructing these -ros compounds, it really
did not signify whether there was a verb like xoAAdw in use or not. Aeschylus
(fr. 118) has miogokwmiTe mupt, and this is probably only ‘a fire made (-7os)
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with pitch and pine-cones.” Exactly the same tendency is to be observed in
English, e.g.  barefoot,’ ¢ barefooted.’

8. Weakening of Verbal Element—As many older editors have observed,
the verbal idea seems often to disappear in the compound. Thus ma)aigaros
mpovora (Trach. 828) seems only a more grandiose word for maratd. The same
may be said about endings in -jpys (dyxnpns Soph. fr. 7, TvuBrper Barduep
Ant. g47=simply ‘sepulchral’), -avhos, -vouos, -yevns, -mopos, -ehatos (cf.
Ton 1306, where it is difficult to believe that fenidtovs €8pas could mean ¢ the
seat to which you have been driven by the god.” Ion would not say so!), and
-dparos, e.g. in Pindar (Ol 3. 11 Beddparov xpéos Isthm. 5. 15 Beodudrous
apetas).

If this humble attempt to deal with a very difficult subject, on which
I cannot possibly hope to have hit the mark in everything I have said, succeeds
in eliciting a treatment of it by more competent hands, my object in writing
will have been entirely attained.

G. C. RICHARDS.

A SPURIOUS MIME FRAGMENT (XX/. R/BB.).

ON p. 382 of his third edition of the Comici Romani Ribbeck assigns the number
xxi. to a fragment consisting of a single word, ingluuiae, a word which he has
extracted from Goetz’ Corpus Glossaviorum Latinovum : ¢Gloss. Amplon. C.G.L.
V. 367 G. “in mimo ingluuiae, quod tantum ad mimarios et mimographos pertinet.”’
This is what is variously called the First Amplonian or First Erfurt Glossary and
is identical with the older and more accurate Epinal Glossary. Goetz in his
apparatus has printed the Epinal variants, a fact overlooked by Ribbeck : fngliwae
and famen (Ampl. 1. has the symbol #m). Both variants are right. We have here
not the Latin word sngluuies (-ia) but the two Anglo-Saxon words iz gltwae ¢ in a-play’;
and the following sentence is apparently a torso from a scholium on the Mime. The
Corpus College MS. containing a cognate glossary to this one was so faithfully
reproduced in Dr. Hessels’ apograph (Cambridge, 18g0) that it was excluded by
Goetz from the volumes of tke C.G.L. and from the index to these volumes, the
Thes. Gloss. It was therefore ignored by Ribbeck, as it has been unfortunately over-
looked by various foreign publications (e.g. by the great Latin Thesaurus often).
The Corpus College MS. has merely In mimo : in gliowe (omitting the torso).

This part of these glossaries contains a batch of Orosius glosses, and 1 smimo
comes from Orosius’ story of Augustus (Hist. 6, 22, 4): ‘nam cum eodem spectante
ludos pronuntiatum esset in mimo “O dominum aequum et bonum,”’ etc. So
Ribbeck’s fragment is a phantom.

W. M. LinDsav.
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